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A Short Fcstival Settislg of the Magtli.ficf }td Nvslc 
d imittis, By J. Stainer. 

THIS service was written for the Anniversary of the Sons 
of the Clergy in T873, and it tells well for the enervy of 
the chief musician in our London Cathedral that he was 
ready to illustrate one of the most important solemnities 
that proveth the value of the superb edifice, with music 
appropriate to the occasion. It calls into play the largest 
resources of voices and organ; its aim is to give the grand- 
est expression to the text that is compatible uT;th its limited 
length; and the technical means employed in it are character- 
istic of the Iatest style. The purpose must be applauded 
of appropriating to this class of composition one of the 
principles of musical construction, which is entirely absent 
in the works of the elder church writers, and has been too 
little regarded in the productions of times since the art of 
form has been developed in secular music-we mean the 
recurrence, at some later period of the plan of an idea 
that has been prenriously presented, a device which is aIways 
impressive and may often be used to enforce the expression 
by relflectillg the sense of one passage in the text upon 
another. Thus, in the Magnificat, the " Glory" is set 
to the same music as the opening words, admirably indica- 
ting that to give honour to the Father is truly to magnify 
the Lord; and again, we are reminded, at 44 He remember- 
ing His mercy," with beautiful pertinence, that " His 
mercy is on all them that fear Him," by the repetition, in 
a modified shape, of the same phrase. We fail to perceive 
what may be implied by the extreme moduIation, from E 
into F, that introduces the earlier of these, since there is 
no extraordinary change of feeling from the declaration 
that 44 HiS Name is holy," to the acknonTledgment of 
" His loving forgiveness.' It is, we think an oversight in 
the design of the setting of the prior canticle, that it has 
two conclusions in the key of E, the dominant of the 
original, namely, at " Holy is His Name,v' page 3, and at 
" Abraham and his seed, for ever,') page 7, the consequence 
of which is an undesirable eSect of lenCth, and arl 
irresistible notion that the intervening music might be 
advantageously omitted. The author appears to be 
insensitive to the effect of consecutive 7ths, which is worse 
upon some ears than any progression of 8ths or even sths, 
for they occur repeatedly in the course of the work-for 
instance, at page I, score 3, bar I, where the treble has 
:E: D over the Ft E of the tenor $ at page 8, score I, bar I - 
and at page 7, score I, bar 3. Another questionable piece 
of part-writing is the progression of 7ths to 8ths-B re- 
peated while C: goes to B below it, as at page I, score 3 
bar 5, and eIsewhere. Yet one more progression calls for 
remark, because of its rarity, if not of its loveliness, this 

is the proceeding from gth to 2nd, CBi A as at page 6, 
score , bar 5, and score 2, bar 6. It is to be wished that 
there is no sanction for these peculiarities in the com- 
poser7s treatise on harmony; because, whatever latitude he 
may allow himself in such matters, it would be infinitely 
dangerous to give any warrant for freedoms of the kind to 
young students. 

Magnif sD for a High Festival, to a modern form of the 
fiRh tone with vocal harmonies and organ accompaniment. 
By the Rev. Christopher Thompson. 

THIS arrangement was made for the meeting of the 
Peterborough Choral Association in I873. With very 
ample opportunity to explain to the performers its compli- 
cations of time, of vocal distribution, of what is to be 
played and what omitted on the organ, and other details 
it may have a good effect with a very numerous assembly 
of singers; but a more straightforward treatment of the 
subject would be very far likelier to go well with executants 
gathered together from various localities for a single 
occasion. 

Regtna Cclz. Composed for the Religiolls of the Sacred 
Heart at Roehampton by Wilhelm Schulthes. 

THIS iS written for what are conventionally calIed 
" four equal voices," which means, four voices as 
unequal as variety df compass can make them. It is, in 
truth, to be sung by ladies only, with high, medium, losv. 
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and very low voices, to the accompaniment of the organ 
and harp, the latter being discretionary, but greatly 
enriching and diversifyina the general effect. Some parts 
of it are for chorus and some for solo voices. The com- 
position is particularly melodious, and the harmony is c>f 

t that kind nvhich will be acceptable to everybody, and will 
be truly charming to listeners of good taste but moderate 
schooling. We do not like the progression from the 
diminished to the perfect sth, and from the 7th to the Sth 
at page I8, last chord, and page I9, first chord; but, Mr. 
Schulthes may answer, in the words of a recent reviewer 
of a review in these columns, " I do" and we have a riaht 
to assume this before it is stated, since, if he had not 
liked, he probably would not have written the passage in 
question. After all, it is not a couple of chords or a 
doubtful progression that annul the merit of a musical 
composition, and there is abundant matter in the piece 
under notice to draw the attention from a sinle incident. 
The motet will be highly interesting to the singers, ..nd 
hence is certain of an efficient performance, for it presents 
no difficulties; and, this certainty fulfilled, it cannot bllt 
please an audience. It is capitally fitted to the purpose 
for which we suppose it to have been designed, namely, 
the practice of the ladies of a conventual establishment 
or of the school they teach, and it is as well the most 
important as the best of the many pleasing compositions 
from the same hand with which we have lately met. 

" O Lord, Who hast tallght us.' a A short Anthem for TrelDle 
Solo and Chorus. Composed by T. Osborne Marks. 

THE author of this little piece is the Organist of Armagh 
Cathedral, and is one of those who received the title of 
Doctor of Music at the last examination in Bublin Uni- 

' versity. The anthem makes no parade of scholarship, but 
it is a far better use of learning to write with purity than 
to make a vain display of extreme harmonies, imitative 
points and contrapuntal complications. Perhaps the most 
difficult thing is to write simply and interestingly at the 
same time, and this is here accomplished. A pleassng 
variety of effect arises from the interspersion of the 
generally prevailing choral form with occasional solo 
phrases. The text is the Collect for Quinquagesima Sun- 
day, and its supplication for the gift of charity is expressed 
with true feeling. 

Sostgs co?osed bw F. Meldelsso1zat-BarEholdy. Edited 
and in greater part translated by Natalia Macfarren. 8X+o. 
Edition. 

BY the publication of this volume in " NoveIlo's Com- 
spIete Octavo Edition " the whole of MendeIssohn's vocaI 
solos are placed within the reach of the general public ir 
the price of a couple of the common-place ballads of the 

b day. In our notice of the Folio edition of these songs we 
: comtnented upon the skilfuI manner in which Madame 
* Macfarren had re-translated some of those already identified 

with the words of Mr. Bartholomew, and we should again 
t mention that " But the Lord will gather," and " Thou Who 
> hast doomed man to die " (the latter originally composed 

for the Oratorio, " St. Paul," but replaced by " I will sing 
of Thy great mercy,'>) have never been published until 
Messrs. Novello's first edition of the composer's soncs 
appeared. There can be no doubt that a very decided 
re-action in favour of classical vocal music (if we may use 

> such a term for what is intrinsically good) is now setting 
r in * and if singing-masters will only help forward the good 

cause by guiding, instead of yielding to, the taste of their 
> pupils there will be little fear of the result. The issue of 
, these leautiful songs in an octavo form is a proof that a 
t popular edition is now called for; and many almost un- 
> known hitherto will now we hope shortly become as popular 
> as the few which have aIready become the favourites of the 
' concert-room. 

J. B. C: RAMER AND CO. 
I The loved c4st 7le'gr be lost. Romance. Written by 

H. B. Farnie. Composed by A. Warlamoff. 
1 ALTHOUGH this forms No. 2 of " Cramer s Standard 
, Russian Songs," it is as like an English ballad as can 

and very low voices, to the accompaniment of the organ 
and harp, the latter being discretionary, but greatly 
enriching and diversifyina the general effect. Some parts 
of it are for chorus and some for solo voices. The com- 
position is particularly melodious, and the harmony is c>f 

t that kind nvhich will be acceptable to everybody, and will 
be truly charming to listeners of good taste but moderate 
schooling. We do not like the progression from the 
diminished to the perfect sth, and from the 7th to the Sth 
at page I8, last chord, and page I9, first chord; but, Mr. 
Schulthes may answer, in the words of a recent reviewer 
of a review in these columns, " I do" and we have a riaht 
to assume this before it is stated, since, if he had not 
liked, he probably would not have written the passage in 
question. After all, it is not a couple of chords or a 
doubtful progression that annul the merit of a musical 
composition, and there is abundant matter in the piece 
under notice to draw the attention from a sinle incident. 
The motet will be highly interesting to the singers, ..nd 
hence is certain of an efficient performance, for it presents 
no difficulties; and, this certainty fulfilled, it cannot bllt 
please an audience. It is capitally fitted to the purpose 
for which we suppose it to have been designed, namely, 
the practice of the ladies of a conventual establishment 
or of the school they teach, and it is as well the most 
important as the best of the many pleasing compositions 
from the same hand with which we have lately met. 
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